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San Francisco painter William Swanson seems to belong to that rapidly expanding roster of “digital landscape painters” — artists whose renditions of objects in space are grounded in the graphic language of the computer screen, and whose work is suffused with architectural tropes (right down to the paste-ins). But Swanson’s painting, little reliant on such tropes, always has been a visual and conceptual cut above this crowd. Although trained in architecture, Swanson’s approach addresses issues of abstract painting as well as of spatial rendition. Indeed, the most engaging aspect of these vertiginous acrylics on panel is the disposition of their forms and colors and the oddly vibrant pictoriality this disposition imparts. Swanson gets at least as much from Kandinsky and Klee as he does from Gehry and Google, and in mediating between classic modernist practice and the unmoored perspectives of computer rendering he finds a compellingly dynamic ambivalence, a “neo-modernist” understanding of space and perception. An installation in the back room, in which a glimpse of a peculiar slice of nature hides amid what seem like file cabinets disappearing into another dimension, comes off as a physical realization of this understanding.

